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Benefactors from whose ongoing program of giving has made this project financially viable.

I would like to congratulate and thank our Senior Curator, Virginia Rigney, for her commitment to the ongoing celebration of
the Gold Coast, in particular for her persistent and thorough exploration of the broad implications visual culture has for the
development of the City. Furthermore Virginia has been able to foster support from a host of individuals and organisations
for this project, to whom we are also extremely grateful. In particular our thanks go to The Arts Centre Gold Coast

It is through this faith in the “Big Picture” that we will come to appreciate the rich visual history the Gold Coast has created.

acquisitions. We are of course grateful and delighted to have been able to garner support from the community for these
exhibitions in light of our endeavours to advance the Gallery’s presence in the future development of the City.
In some ways this particular exhibition cements our intention to fully embrace the character and identity of the Gold Coast
through an unswerving attempt to present all aspects of its visual culture. This includes the controversial, cliché or crass.

Such exhibitions have brought to light a host of new or previously uncelebrated imagery emerging from wide ranging
sectors of the community and they have also provided important opportunities to consolidate collection research and

Coast and the visual culture it has inspired. Such exhibitions include A Place in the Sun: Historical Visions of the Gold
Coast (2002); All That Glitters; Contemporary Visions of the Gold Coast (2004); Sold! The Gold Coast Real Estate Dream
(2006), Surfing the 60s’ The emergence of Surf Culture on the Gold Coast, (2006) and Streets of Gold (2008).

This exhibition follows a number of previous projects that have taken different approaches to the peculiarities of the Gold

Over the years, Gold Coast City Gallery has confirmed its commitment to present and explore the particular visual culture
that has developed as part of the history of the Gold Coast. While this culture is unique in Australia there are similarities
to other destinations in the world, notably in America. The distinctive Gold Coast imaging is, and has been, imbedded in all
aspects of the City’s development.
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For a subject such as this it would be impossible to ignore
the interplay between art works and popular culture, yet
it is equally important not to collapse the intentions and
readings of artworks solely within the framework of this
dynamic.

It is clear that a sexualised city identity is about men as
well as women, it expresses athleticism as well as raunch,
it is sophisticated and alluring and it is also at times distressing and confronting. Some images have been crafted
with apparent innocence and others with calculated efficiency. Their use has been, on occasion, highly contested
and controversial, and at others subsumed easily within
community expectations.

The idea of a sexualised historiography of the Gold Coast
is most prominently demonstrated by the cover design for
one of the few existing books on the history of the Gold
Coast. Alexander McRobbies’ sweeping Surfers Paradise
Story, published in 1982 features a model in a barely
there crochet bikini and Academic Cap, playing teacher
and holding a ruler to a black and white photograph of
central Surfers Paradise in about 1960.

Within the popular imagination there is a direct association between the idea of the Gold Coast as
a place and the sexualised image of the body. Immediately the attractive girl in the bikini steps into
the frame as the defining motif, however the evidence of this exhibition offers a much more nuanced
and layered set of images that allow us to build up a richer appreciation of the visual culture that
both expresses and shapes the city.
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These images on the one hand define the Gold Coast as a
place of difference, glamour, liberation and excess. Cannily
it is exactly this that appeals to the broad spectrum of
tourists who now, over three generations, have chosen the
Gold Coast as the most favoured holiday destination in the
country.

Reference is made to how these Gold Coast images relate
to broader national and international trends in sexuality
and representation. Since no other Australian city has
been so closely identified with such image-making, it is
tempting to view these images as a litmus for general
national attitudes, however, such assumptions are beyond
the scope of this exhibition, just as an investigation of
literary and filmic representations are also outside the
range of this project. The Gold Coast has remained
defiantly unpredictable – there are no easy co-relations
between such representations and local political and
cultural beliefs.

Part One of this catalogue identifies five themes - Freedom,
Promise, Allure, Raunch and The World Turned Upside
Down that conjure both related and competing expressions
of the sexualised image of the city. Drawn from the fields
of fashion, design, architecture, graphics and media, it can
be argued that they demonstrate the Gold Coast as a city
drenched in the trend towards the hyper- spectacle of the
mid to late twentieth century, chiefly defined by the
medium of photography.

The artists represented in this exhibition may each be
making direct or indirect references to the Gold Coast, but
their works also sit within narratives of personal
experience and contemporary art practice and theory.
Their works are featured in Part Two of this catalogue and
are separated by a centrefold of objects and text from the
maelstrom of popular iconography that comes with the
territory; breasts, butts, languid expressions, sensational
or suggestive headlines, that all crowd the imagination
with their high visibility.
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Jack Kilgour enjoyed drawing and painting the athletic
figure and throughout his practice, characterised as a
gentle Modernism, this finds representation with nude
studies, circus and theatrical performers, surf lifesavers and beach goers. After returning from a brief period
of study in London and Europe in the 1930s, he settled
in Sydney. Gold Coast City Gallery holds a striking small
painting The Sweepman, a homage to the surf lifesaver,
who with his muscular physique and steady hand guiding
the boat through the waves, came to represent the image
of a national hero for Australia in the inter-war period.
Kilgour’s small oil painting, Beach Umbrellas, depicts a
more languid beach moment with men and women lying
in repose under striped umbrellas and a cherubic naked

Topless Bather, a late work by Betty Quelhurst, shows
a similarly relaxed beach scene with figures — this time
with the focus on the sleeping figure of the topless woman. The picture that Kilgour paints in the mid 1940s was
likely to have been a familiar one for the artist during her
Queensland childhood and after studying in Brisbane and
Melbourne in the late 1940s, and then on a scholarship
to Paris in 1951-52, she returned to Australia and lived
for most of the rest of her long life in Tugun, steps from
the beach, at the southern end of the Gold Coast. Even

child playing at the shoreline. The golden tones bathe the
figures in warmth and a sense of comfort, their scantily
clad bodies relaxing into this shared democratic space.

Moorhouse could justifiably add visual artists to the list of those who have been drawn to make creative
works that reference the Gold Coast — this place that is other-worldly and, at the same time, open to
all.
Of the sixteen artists represented in this exhibition, some were born and grew up here and some are
regular visitors; for others their time was short but focused and purposeful, and they came with the
idea of making a specific body of work, led by an imagining of what the Gold Coast might hold for
them.

‘Some cities capture the imagination and become story cities. I have come to realise that in Australia,
the only city that has captured the collective imagination of writers, filmmakers and the Australian
oral culture of told jokes and anecdotes is the GoldCoast’1
- Frank Moorhouse
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He describes his practice as ‘making art with words and
getting poetry off the page and into the streets’.2 He has
done this literally with public artworks that feature text,

For artist and poet Richard Tipping, passing though Surfers
Paradise in 1978 on a trip up the east coast looking for
interesting street signs, it was not an actual body that
attracted him, but a larger than life rendition of one.

Mutual appreciation is from a later visit in the early 1960s
when beach fashions had changed to even smaller bikinis
worn with nothing else. Carter captured the dynamic of
the exchange between the young men, perhaps whistling
at the girls who smile appreciatively but a little awkwardly, one adjusting her bikini top nervously, as they cross
the road at Cavill Avenue. Surfers Paradise as a place for
more unabashed bodily display is reflected in his dual
portrait Passing Time.

Jeff Carter first visited the Gold Coast in 1957 on a
self-generated assignment. He planned to pitch the
picture story to one of the new style of photo-journalism
magazines, such as Pix and Walkabout that were the ‘60
Minutes’ of their day providing readers with access to
black and white images and news from around the globe.
Carter had heard there was something interesting going
on in the emerging resort town and with a square-format
camera documented with luscious detail the new cafes
and restaurants serving international foods, jaunty souvenir
shops and summer fashions. Tableaux is an extraordinary
street image, not only for the captured contrast of the
young women in scanty but elegant beach attire against
the older more conservatively dressed men, but for the
detail of the figure seen upside down on the roof behind.
To have captured such a combination in one frame speaks
of the kind of frission of unexpected new possibilities that
a visit to Surfers Paradise promised.

though the main figure, topless and wearing a tiny bikini,
is indicative of the ‘80s, reflecting the trend in topless
bathing at that time, in the background there are hints
that Quelhurst is also referencing earlier eras on the
beach. The figures in the top left are wearing 1950s
style conical hats and sitting in the shade of brightly
coloured beach windbreaks that could be hired out at
Surfers Paradise beach in the 1950s from Beverley Stafford,
Paula Stafford’s husband. Quelhurst had painted such a
scene in 1955 and this work is also in the City Collection.
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Ruth Maddison did not train formally as a photographer
but began, as she says, by simply picking up a camera at
the age of 30, driven by an interest in documenting the real
experiences of everyday life. Working as a driver for a
progressive theatre company, she met and then photographed
many from this milieu and was very aware of the vigorous
wave of feminist photographic practice coming out of
Melbourne in the mid 1970s, which included artists Mickey
Allen, Sue Ford and Carol Jerrems. 6
When Ruth and her boyfriend Bob travelled up to the

Peter Powditch’s Sprint II is an important work in the
City Collection, acquired in 1972 through the Gold Coast
Art Prize, well before the opening of the Gallery in 1986.
Powditch spent a wartime childhood near the beach at
the coastal town of Sawtell and then moved around rural
NSW, spending part of his childhood close to the Gold
Coast in nearby Murwillumbah. He remembers formative
experiences of visiting Palm Beach and Burleigh Heads on
holidays in the 1950s. He studied Sculpture at East
Sydney Technical College and in 1968 began what was to
become an extensive body of work known as the Sun Torso
Series; a meditation on the geometries of the form of the
female torso wearing a bikini, and using a limited palette
primarily with a ground of pale pink, the Dulux enamel
colour Tawny Brown applied as a spray, and whites.3 He
saw in the bikini a quintessential Pop Art representation
of contemporary modern form and Sprint II is one of the
most crisp and dynamic works from the series. Whilst the
application of paint has been his primary practice, he
considers shape, edge and form in a sculptural sense
rather than as line. When discussing this approach with
Fred Williams he recalls that his esteemed friend said to
him, ‘Peter, I’m a painter and you are an artist.’ 4, 5

Here the nubile Tahitian maiden is a larger than life sign
for the exotic, conflating the mythical association of
Captain Cook’s south sea paradise with a shop that was
selling all manner of beach wear, boards and the
accoutrements of a relaxed beach lifestyle, and also
functioning to no doubt catch the eye of any passing male
surfer.

but in the case of this collection of found signs that he
photographed without alteration, he allows us to see new
humour, absurdity, pathos and meaning in the everyday
signs we might encounter and to experience these as a
kind of poetry.
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Luke Roberts was born in Alpha in central Queensland
and briefly studied at art school in Sydney but it was
not until he was 20 in 1972 that he first actually visited
the Gold Coast. He was, however, intrigued from afar
about the stories and image of the place and particularly
the recently opened Pink Poodle Motel. As a gay man in
Queensland, a State where to openly demonstrate
homosexual behaviours meant the risk of imprisonment,
the fact that a Gold Coast motel would inadvertently be
associated with a colloquial homosexual identity was
strangely affirming.

With her glitteringly rich series Ulterior, Jay Younger also
takes a proactive strategy — this time to recover some of
the murky period in Queensland history associated with
the era of political dominance of the National Party under
Jo Bjelke Peterson in the 1960s and 70s. Over this time
the seat of The South Coast was firmly in the
control of Russell Hinze, the larger than life personality
who variously held multiple portfolios of Deputy Premier,
Minister for Main Roads, Police, Local Government and
Racing and it is his portrait that appears in Ulterior II. His
unmistakable bulky frame is spotlit within the alluring tropical
imagery of palm trees, a motif appropriated from the then
Queensland Government Tourism strategy of Beautiful
one day, perfect the next. Through this conflation of
imagery, Younger makes explicit the Queensland connection
between visual seduction and political corruption.

Gold Coast in December 1978 to spend Christmas with
his family at Mermaid Beach, she decided that she would
document the whole holiday with her 35mm camera and
the proof sheets are witness to all the types of things that
rambling families do when they come together in summer
— BBQs, playing backyard cricket, cooking, dishing up,
mucking around. The difference for Maddison was that
for her, coming from an émigré Jewish family, she had no
personal experience of this type of ‘ordinary’ Australian
life. The physical and emotional warmth of the Gold Coast
family experience took her into new territory — not least
of which was agreeing to get her hair permed by Bob’s
sister who worked as a hairdresser. It is this view of the
artist with her new ‘do’ that we see as she joins in with
preparations for Christmas lunch— a scene in the kitchen so intimately typical for women.7 Seen with a wider
perspective, through these images, Maddison effectively
reclaims the identity of ‘typical’ Gold Coast women, away
from the sexualised trope of the bikini girl. 8
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The Gold Coast is Scott Redford’s home town and although
he left in his early 20’s for Brisbane, a significant strand
within his practice has revolved around the surf city
character’, its’ aspirations and the relationship between
popular culture and art as expressed in the visual
culture of the city.10 Dead Board 3 belongs to a series of
videos that play with surfing slang, to describe a board
damaged beyond repair. The scene presented in this 11 min
video, which at times becomes excruciating to watch, is
of two beautiful girls wearing bikinis, inside a suite at the
luxurious Palazzo Versace Hotel in Main Beach. Rather
than veering into a home-made style, porn video, the
girls instead become resolutely absorbed in the task of
sawing two beautiful new surfboards in half. Defying their
stereotype as girls whose only talent is to look good in a
photograph, they share the work and complete it without
complaint. Miami Ice references another iconic Gold Coast
site, the Miami Ice Factory on the Gold Coast Highway.
Miami has particular resonance for Redford - he attended
Miami High, and so as a young adult lived the cultural
adoration that the Gold Coast has always felt towards
the famous resort city in Florida and America in general.
The hot pink panel features the dominant sexualised city
trope — the bikini girl under the smiling sun.

Returning from Amsterdam in 1991 after an Australia
Council overseas grant, he embarked on an extensive
series of Exorcism paintings – ‘trying to overturn my old
life and create a new life for myself’.9 As an inveterate
collector and builder of personal mythologies, with the
central identity of Pope Alice, his works became both
physically and conceptually more and more layered. The
raging sunset behind the iconic lettering of the Pink Poodle
in Exorcism XII: the chaos of memory has a violent
urgency, and this heightened light reflects Roberts’
understanding that signs and names have a powerful
effect, not only in damning and shaming but also in
glamourising the homosexual. Formally he looks here to
the LA landscape paintings of Ed Ruscha but scattered
within the mix of this work are personal associations;
the objects embedded into the façade like a detritus
of memories, and the recollections, such as coming to
understand, through becoming acquainted with a friend’s
poodle named Susie, that these were highly intelligent
dogs, and also the unexpected pleasure of himself winning
two nights accommodation at the Pink Poodle Motel.

In the new raunch culture, men are showing that they can
be just as eager as women to display their finely tuned
bodies. Trent Parke finds just such a new Adonis walking
the streets of Surfers Paradise. The shaft of light that
catches his smooth tanned chest isolates him and places
him momentarily as this golden iconic figure.
Dressed only in board shorts and thongs, he may well
have just walked in from the beach only a few hundred

AFL footballers are noted for having some of the most
superbly athletic physiques and there is little doubt of the
implied sexuality in the imagery around this code. In 2010
with the launch of the Gold Coast Suns team to play in
the national AFL competition, filmmaker and artist
Alex Chomicz, who grew up on the Gold Coast, was one of
a number of artists commissioned to make a video work
for the giant electronic scoreboard at the new Metricon
stadium at Cararra. His work Rising Suns was shot in
super high-resolution on a Phantom camera at 1200
frames per second. This detail allows the eye to follow the
physical perfection of the bodies of the players as they
emerge from the water in the pre-dawn light — their new
home ground just visible in the background.

John Gollings has had a long standing connection to the
Gold Coast, beginning with family holidays from Melbourne
in the 1950s to the creation of a major photographic
survey of the city in 1973, as a response to the then just
published iconic architectural text Learning from Las
Vegas.11 As Australia’s leading architectural photographer
he has been commissioned to cover many of the high-rise
developments on the coast, and while working on another
project in Cavill Avenue12 happened to notice two men
shouting and calling to a group of girls walking along the
street below. Although barely discernable, the men are
actually naked and so this photograph takes on a different character than a formal architectural image, revealing
how buildings can modify and construct behaviours. Surfers Paradise has the greatest concentration of residential
apartments in Australia and especially at times of festivals and summer holidays, when the towers fill, each balcony potentially becomes a place of public and yet private
display. To be elevated far above the street there is little
danger of being confronted or molested, and so both men
and women can shed inhibitions, cavort, and entertain
not only those down below but also to the surrounding
audience of apartment dwellers.
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Abbey McCulloch presents three major new paintings for
this exhibition. They mark a new direction for the artist as
an overtly personal exploration, with the suite of works
actually all self-portraits. Working on the group over the
past six months has allowed her to reflect upon her
understanding about gendered identity and sexuality as
it has evolved within the culture that she has grown up in
on the Gold Coast.
McCulloch grew up around Burleigh in the 1980s where

While still studying documentary photography at Queensland
College of Art in Brisbane, Aaron Burton made a documentary
film portrait of a well-known local Surfers Paradise
identity David (aka) Princess of Paradise. Princess dresses
in pink mini-skirts and bikinis, has pink nails but otherwise
does not attempt to carry through a whole feminised look.
The video follows her everyday experiences and also her
attempt to challenge a charge of being indecently dressed
because she is wearing a g- string bikini. There is a dark
and almost tragic comedy to these scenes. It is as if we
see in his persona the whole inevitable set of consequences
when the saturation of hyper-sexualised marketing that
surrounds the expectation of a glamorous life in Surfers
Paradise goes awry. Suspending preconceptions, we can
in fact appreciate Princesses’ arguments that what she is
wearing is no different to what thousands of others wear
on the beach. Burton handles this study with respect for
his subject and combines the visual languages of video
art, and still and film documentary to build a sensitive and
layered portrait. Although this was made in 2006, Princess
is still a regular in the Surfers precinct.

metres away, and ironically has just passed the location
of the now demolished iconic Bird Watchers Bar, which
was located on this corner in the old Surfers Paradise
Hotel. This popular bar was designed around supporting
the male gaze and had a large window open to the street
with stools strategically positioned so that patrons could
maintain a view of passing girls while drinking their cold
beers.
Parke was the first Australian to join the Magnum Photography
Agency and maintains a, now rare, practice using a film
rather than a digital camera. The inherent discipline of this
medium forces him, when working with street photography, to
be acutely attuned to the potential of what might be about
to happen. He came to the Gold Coast from his home in
Adelaide to make work for his series Coming Soon.
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Although from Brisbane, he began this recent series of
Meter Maids while living on the Gold Coast in 2011.
However the images that he has based his large-scale
works on are not taken from personal encounters.

In the aftermath of 9/11 Paul Wrigley, like many artists,
wondered at the impossibility of saying anything meaningful with painting. It was a realisation about the functioning of painting as spectacle and a desire to ‘talk to
high Modernism and feeling absurd at the same time’13
that led him to create a series of works of the female body
acting as a commodified spectacle.14 For Wrigley, the
complete association of the Gold Coast Meter Maids with
a capitalist function of dropping coins in a parking meter
made them perfectly symbolic.

Like McCulloch, documentary photographer Fiona Morris,
a young Sydney based photojournalist, brings to light a
distinctly female understanding behind local gendered
stereotypes. Her series Meter Maids allows a rare insight
into the working lives of a small group of Meter Maids
over a week in 2005. Morris worked closely with two girls
in particular, Hannah and Michelle, and follows Hannah as
she travels by bus in school uniform into Surfers Paradise
to go to work, then as she gets dressed in the central
office, surrounded by the provocative images of her fellow
Maids. Michelle’s addition of bunny ears merges the
identity of the Meter Maid with the playboy bunny yet,
because it is shot within the context of a private home,
they take on the ordinariness of just another uniform, and
allow the viewer to consider that behind the stock images
and contrived poses are individuals with their own stories
and motivations for doing this kind of work. In choosing
to present the series in black and white, she removes the
seductive colours that are so critical for creating the allure
of the Maids, and it is as if we see them for the first time.

she still lives, and as a young girl recalls seeing her mother
and her parents’ friends sun baking topless at the beach
— it was regarded as completely normal. The choice to
expose in that way, although expected of her as a teenager
in that milieu, made her feel embarrassed and uncomforable
— and that sunburn was painful! The Illusionist is a
complex work; as if a participant in a raunchy moment of
display, the artist lifts her shirt to display her breasts but
her darkly painted face betrays the anxiety and confusion
she actually feels.
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14. See Mapping contemporary Australian Art and New Media Charles Green Editor
National Gallery of Victoria Melbourne 2004 .

13. Conversation with the author August 2012

12. See the brochure John Gollings Then and Now The Surfers Paradise Re-Photography Project 1973 – 2011 published by Gold Coast City Gallery to accompany the
presentation of Now and When Australian Urbanism May 2011. Texts by J. Gollings V.
Rigney. A full publication of this work is planned for June 2013.

MIT Press, Cambridge MA, 1972, revised 1977

11. Robert Venturi, Denise Scott Brown, Stephen Izenor, Learning From Las Vegas

10. See also The content of these paintings are secret known only to the people of
the Gold Coast - Scott Redford and the Gold Coast . Exhibition Catalogue. Texts by
Scott Redford Brett Addlington Virginia Rigney, Angela Goddard Gold Coast City
Gallery 2006

9. Interview with the artist September 2012

8. Maddison hand coloured the original prints made in 1979 and these were
acquired almost immediately by the NGV and NGA. The Queensland Art Gallery also
holds a set of these prints. For this exhibition Maddison has digitally scanned two
of the original images from the negative and used digital hand-colouring for the first
time.

7. Interview with the author Sept 2012.

6. Although unrepresented physically in this exhibition the seminal work by Jerrems,
Mirror with a memory: motel room 1977(self-portrait Carol Jerrems with Esben
Storm) was actually taken in a Gold Coast motel room and is another work that
reflects the female experience unmediated by the male gaze.

5. Later generation Gold Coast artist Scott Redford admires the work of Powditch in
the article S.Redford, ‘Peter Powditch, Sunny Days Bondi Women’ Art and Australia,
v.43, no.4, Winter 2006, p.510-511

4. Conversation with the author September 2012

3. James Gleeson interviews Peter Powdtich 15 June 1979 Transcript National
Gallery of Australia nga.gov.au/Research/Gleeson/pdf/Powditch.pd Accessed Sept
2012

2. Richard Tipping Website www.richardtipping.net

1. Frank Moorhouse, Breakers in the night Bright lights, precious memories our
Gold Coast is your tale of fantasy, Gold Coast Bulletin 24 Dec 2011. P 28 -29

Notes

Through their thoughtful engagement with an often
maligned and disparaged territory, the works by the artists
in this exhibition contribute significantly to a deeper
appreciation and understanding of gender, desire and the
city identity of the Gold Coast.

Rather he captures their poses from the World Wide Web,
technology that has completely transformed world media
culture in the past decade. They are rendered in super flat
precision with a spray gun, a medium that allows the
artist’s hand to appear absent. The series of works highlight
the contrast between the earlier more demure
representations of the Courtesy Maids and the most
recent hyper-sexualised imagery, which draws from the
visual languages of pornography.
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The Gold Coast City Gallery collection of souvenir objects is now a substantial
group and this is due in large part to the ongoing generous gifts of John Swanson who manages to find some extraordinary little things in the garage sales
across South East Queensland. Thanks also to Tory Jones for the loan of items
from her personal collection and to the other private lenders of objects.
For her rich conversations and thoughtful essay, I thank Laini Burton, Lecturer
at Queensland College of Art on the Gold Coast.
This type of project is a large undertaking for a Regional Gallery and I would
like to acknowledge the support of our small team at Gold Coast City Gallery,
in particular Assistant Curator Philippa Minney for her work in the research
and development of the exhibition and The Arts Centre colleagues across a
range of departments for their supportive collaboration in marketing and public
programming. Thanks also to Byron Coathup of Studio byronc for his energetic
approach to the realisation of the catalogue design and to George Chapman at
3e Innovative for all of the print production, and Studio Sept for photography.
An International Museum Fellowship Grant from Museum and Gallery Services
Queensland in July 2012 enabled me to spend part of that time researching comparative material in collections in Miami and in our Sister City, Fort Lauderdale
in Florida.
This experience has enabled a sense of how the Gold Coast in Queensland fits
into a wider global framework and I hope that this exhibition and publication
can be a trigger for further inquiry into this very vast and rich, visual and cultural territory.

Virginia Rigney
Senior Curator Gold Coast City Gallery

