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Avery Associates

BRYAN AVERY RIBA MA
DESIGN DIRECTOR

Described by World Architecture Magazine as “London’s leading Futurist”,
Bryan studied architecture at Leicester College of Art (now the De Montfort
University), followed by a MA in the History and Theory of Architecture at Essex
University under Professors Joseph Rykwert and Dalibor Veseley.
In 1978 he established the practice, Avery Associates, wherein these theoretical
studies have been allied to a passion for materials and construction technology
to produce the architecture now characteristic of the practice.

ANTHONY CARLILE
DIRECTOR
BA (HONS) DIPARCH ARB

Anthony Carlile trained at the Macintosh School of Architecture in Glasgow and
joined the practice in 2008 and subsequently became a qualified architect in
2011.
He has been architectural lead for a number of projects including the
Tchaikovsky Opera and Ballet Theatre in Russia, Repton Theatre in Derbyshire,
and Citizen M St Paul’s Hotel and Citicape Office development in the City of
London.

This can be seen in the practice’s best known London projects, the British Film
Institute’s Museum of the Moving Image and IMAX Cinema; the Royal Academy
of Dramatic Art Building; the headquarters of BHP Billiton at No.1 Neathouse
Place and the new London Transport Museum in Covent Garden. For these,
and other projects, the practice has received many Awards.

Anthony leads the production of project information and manages the dayto-day co-ordination of the consultant team members during the design
development stages.

Bryan is a frequent Competition Assessor; is a Design Panel member for
Southwark and Oxford and has been an adjudicator for the Corus; RIBA and
Civic Trust Awards schemes. His work has been widely published in the UK and
abroad and he has lectured on the work of the practice at the Royal Institute of
British Architects and at most of the UK schools of architecture.

•

London Transport Museum

•

Repton Theatre, Derbyshire

•

Lymington waterside residential, gallery, boat club and restaurant
development

Bryan has recently published his book, ‘Fragments of Wilderness City’, this
features the work of Bryan Avery with contributions from Edwin Heathcote,
Joseph Rykwert, Mathew Teague, Richard Weston and John Worthington.

•

Perm Opera Theatre, Russia (Competition shortlist)

•

Southend-on-Sea Museum (Competition shortlist)

•

Canford Theatre (Competition shortlist)

•

The ‘Spitfire Wing’, Southampton

RELEVANT EXPERIENCE

WARREN WHYTE RIBA
BSC (HONS) DIPARCH APMP
PROJECT DIRECTOR

Warren Whyte trained at the Bartlett School of Architecture, University College
London, and joined Avery Associates in 1997. Since 2006, he has been a
consultant architect to Avery Associates and is now Project Director taking the
lead on project and technical management.
Warren has over fifteen years of experience in the arts and culture, commercial,
hotel and residential sectors. Projects have included new build and major
refurbishments, and have generally included complex site and technical issues
to resolve.
He is a council member of the RIBA, and chairman of the Buckinghamshire
Society of Architects. He is a member of the NBS Advisory Panel and is a
regional assessor for both the Civic Trust Awards and the RIBA awards.
RELEVANT EXPERIENCE
•

BFI London IMAX Cinema

•

HMS Trincomalee Museum and Visitor Centre (competition win)

•

Shanghai Expo British Pavilion (shortlisted)

•

Lymington waterside residential, gallery, boat club and restaurant
development

1. Profile: Avery Associates Architects
Avery Associates Architects was created as an innovative design practice
wherein the whole range of built-world issues could be explored and developed.
This has led to the development of a philosophy, an attitude to the built-world,
that underpins the work of the practice and informs every project. It is this,
plus the lateral thinking capability that results from our research initiatives, that
generates the creative impetus and commitment that makes the work of the
practice so very distinctive.
We have a great depth of experience, from city master planning to product
design and signage. We have experience too of a wide range of building types
from commercial and residential buildings to arts and performance spaces,
educational and university buildings, leisure, retail and museums.
Our client list is equally diverse, including commercial developers, government
organisations, national institutes, universities, schools and charitable trusts. Our
approach is to work openly and in close collaboration with our clients. This, we
find, yields the very best results.
The practice has won many awards for its work and has been extensively
published both in this country and abroad. Above all we pride ourselves on
our professionalism and the close and enduring relationships that we have
developed with so many of our clients.

“Every architect has a different method of working. Mine is probably more inclusive than
most. I like my buildings to work at as many levels as possible. The Roman architect Vitruvius evolved his work through the filter of six design criteria: Order, Arrangement, Eurhythmy, Symmetry, Propriety and Economy – for some unaccountable reason popularly
reduced to three, Commodity, Firmness and Delight. I find that I need at least seven, the
seven Cs I call them.

The first of my seven design criteria is arguably the most complex; the Constraints.
These I take to include not just the myriad technical, legislative and statutory constraints
that impact profoundly upon the form of a project, but the pragmatic requirements of a
client – without which there is no project – and beyond that, his/her ambition. Ultimately it
is only the presence or absence of an ambition that determines whether a constraint will
become an opportunity.
The second of my design criteria is the Contiguity – the context in both time and place,
closer in meaning to the Genius Loci in its widest sense as interpreted by Norberg
Schultz. This gives the form its “rootedness”.
The third of my criteria is the Content – that the building should evidence both its purpose and its character and be empathetic with its content and the particularities of the
culture in which it is situated. This gives the form its meaning.
The fourth is the Climate – all the ecological and macro and micro environmental issues
that impact upon mankind’s being in the natural world – an ever more pressing physi-

cal and expressive issue as architecture becomes more globalised and climate change
takes effect.
The fifth is the Construction – in essence all the materials and structure that go together
to make the building but as these all have their own formal languages they carry powerful meanings that echo down through the ages.
The sixth I call the Choreography – the work of the person (the conductor/architect)
who brings all these criteria together and, by giving them a balance unique to each project, makes of them a work of significance. Over time this can generate a large and very
personal formal vocabulary with huge expressive potential.
The seventh and final of the Criteria I offer hesitantly here as it is a fraught issue with few
proponents and yet it is for me, as it was for Vitruvius, crucially important. It is that our
building should look good, in fact more than just good, they should as far as possible attain to beauty. I readily admit that beauty may be in the eye of the beholder but there is a
universal acceptance that across time and cultures some buildings are transcendentally
beautiful. I call this last criterion therefore Concinnity, not beauty, as to distance it from
the sentimental. Concinnity is the harmony of the parts, the relationship of the things that
together make up the whole so by putting it last in my list I hope thereby to make it the
first of the seven “Cs” to be remembered.” 					
								 Bryan Avery
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Above: The Vanburgh Theatre
Right: Plans illustrating theatre formats
Below: Section through the three theatres

BFI IMAX Cinema, Central London

The Tchaikovsky Ballet & Opera Theatre, Perm, Russia
Above: The main entrance, Below: The auditorium

Above left: The entrance via the oasis of
thick vegetation, protected by the canopy
Above right: The cinema
Right: The facade at night
Below: Aerial view

Royal Academy of Dramatic Arts,
Central London

2. Experience
A selection of our previous projects demonstrates our capability and suitability
for this design challenge. We have extensive experience of a range of arts
projects. This includes the creation of new civic cultural institutions, the full
design of state-of-the-art auditoriums and museums, the refurbishment of studio
theatres and the landscaping of the surrounding public realm.
Our work for The Royal Academy of Dramatic Arts in central London involved
the design of three new theatres as well as foyer, studio and back-of-house
spaces. The plans above illustrate just a handful of the formats in which the
main theatre can be arranged. The Perm Opera House is an incredibly versatile
venue that supports not only opera, ballet, dance and orchestral works but also
civic uses, conferences, receptions and fashion shows, all set within a context
that celebrates the Russian spirit of ‘oneness with nature’. On a smaller scale,
the refurbishment of the theatre at Repton School took a very small budget and
created a high-tech, intimate and much-loved facility.
London Transport Museum,
Centre London

Museum of the Moving Image,
Central London

The new entrance on Convent Garden

A constrained site under Waterloo Bridge

Repton School Theatre, Derbyshire
Above: The refurbished auditorium

Above: The new foyer and white glass
prism rooflight

The Museum of the Moving Image and the major overhaul of London Transport
Museum delivered successful museum and exhibition spaces, with a keen
emphasis on innovation and digital media. The IMAX shares this innovative
approach and through the strength of its design and identity has transformed a
troubled site on a central London roundabout (previously known as ‘Cardboard
City’) into a cultural oasis and a famous landmark of a very different kind.
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2. Definition + Enclosure
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3. New Civic Additions
Top left: The vesica piscus overlaid onto
the main theatre of the Living Arts Centre
- it is where the circle of the actor and the
circle of the audience overlap that the
actor has the most control

Above & above left: The curved white
glass of the ‘city walls’

Top right: This classical theatre proportion
system has been used with great success
in many of our projects, including the
Vanburgh Theatre at RADA

Above, far right: Site overview

NERGANG RIVER

4. Outreach & Connections
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Facing east to the City Centre an outdoor performance space adds to this
engagement and beckoned by the allure of this fantastical new island, a new
pedestrian and cycle route is provided by a dramatic new suspension bridge
from Chevron Island and the Arts Walk.
Like coral around an island, a raised atoll has been formed around the Civic
and Arts buildings, protecting and subsuming them in nature. At the heart of the
atoll is the Grand Terrace, a heavy-duty sand-surfaced space walled on all sides
with cafés, shops and small performance spaces and studios. The terrace has
narrow gateways leading from it to building entrances and discreet openings
into passages that weave into the innards of the site. This is the Gold Coast’s
new civic square.

N

0m

Above right: The general organisational
principles for the site

With this design by Avery Associates Architects, the Evandale site is enclosed
by a ‘city wall’ of white glass, topped by a landscape of exotic gardens and
islanded by a new ‘moat’, celebrating the Gold Coast’s rich bio-diversity and
unique maritime environment.

10m

The Artscape Towers
Around the Grand Terrace are a number of tall, internally lit glass clad coloured
steel towers that rise from the splendour of the sub-tropical gardens and
structure a landscape in which unexpected vistas and discreet events can
evolve. These pavilions provide not just unique city-wide visibility but great
opportunities for exhibitions, cultural participation and artistic occupation as well
as viewing platforms, points of reflection and digital communication devices.
New Arts Museum
The new Arts Museum takes the site currently occupied by the Administration
Building, keeping it clear of the Q100 floodline and nestling it into a prominent
location between the Civic Centre, Living Arts Centre, Great Terrace and
open-air auditorium. The Museum is envisaged as a gallery structure of human
proportion much like the Kimbell Museum by Louis Kahn, thereby to provide not
just the flexibility and scale for large exhibitions and the charm and intimacy for
smaller works, but to incubate ideas for work and training, too.
Living Arts Centre
The adaption, extension and improvement of the existing Living Arts Centre will
be made easier, and its current identity will be completely transformed, when
set within the new identity of the Artscape environment. The main physical
change might be internally where a new geometry could be applied to give the
auditorium a new dynamism and flexibility as we’ve done before (see projects).
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3. Narrative

Transport & Connections
The vehicular entrance point off Bundall Road will remain, with three levels of
visitor parking provided to the north of the site and a service road along the
southern edge serving all buildings and culminating in a generous service yard
– all under the cover of the gardens above.
Relationship to Neighbouring Sites
The Civic Centre remains in its current location but being now engulfed in
the Artscape it becomes a new discovery, a ‘building within a building’. The
Development Site B has been visually enhanced by being defined by the edge
of the new moat, a pleasing counterpoint to the organic atoll shaped walls.
Innovation, Sustainability & Digital Media
The proposal is innovative in its approach to sustainability, the well ventilated
heavily planted roof gardens being inherently energy efficient while the towers
provide an opportunity for on-site energy generation by solar and wind power.
The towers and their skins have also a great potential for explorations into
digital media and with their unique position as signifiers of the innovation that
lies within the Precinct and the City, they have the potential to demonstrate to
the world the enormous energy and ambition of the Gold Coast’s people.
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